


INSTRUCTIONS

PREFACE

In the past 30 or more years, all popular and semi-classical music is written with the Harmony symbols written
over each Harmony change; such as, A 7th, C. A mi., F dim., G aug.. (Chords)

This enables the musician to read only the lead or melody on the treble clef, and the symbols denote the
harmony for the bass and the harmony notes to be used with the melody note in the treble. (Musical short
hand so to speak.)

THEORY

The alphabetical order on the two scales are identical and are in their natural progression from left to right.
From Dominate to Tonic to Sub-Dominate. In other words, you can take any major chotd and add to its 7th
(the smaller letter next to the large letter in same block) and it will then become Harmony or music in suspense
and will be resolved into the major chord on its right. Then if you would add to the new chord its 7th it takes
you to the next chord to its right. If you would continue this procedure, you would complete the entire cycle

of the 12 ma;or and 7th chords and arrive back to where you started.

Transposmg and Orchestration:

ugmented Chords of which there are only four.

INSTRUCTION No. |

“Ecrthora
of music, use center scale only.
Slide indicator to the key which music is written in.

Example — If music is written in F, which has one
flat in clef or signature proceding the music, slide
the plastic indicator directly over the block with
the capital F. Directly under the F you will see its
major chord construction F A C. Above the F its
minor chord F Ab C. Beside the large F a small
. letter Eb is shown. This is the 7th of F. Now if
" yout symbol calls }ust forF 1t means maj
d s Belowe B A ]
chord above

If symbol is F 7th or F mi. 7th you would ddd
the small letter Eb to either the F maror ‘below or
the F minor above. Leave 1nd1cator over:E’ This
chord (or harmony) will be used “until the next
symbol appears over the: ‘fopa of. .the music. All of
the chords in this part;cula"%ﬁ‘““ﬁc will be found
close to the F (und;f;md?idﬁor) from one to five
places to theil to_one place to the right.
:"Exczmp/e A (@ Bb. For Dim. chord, use
“one of thé three Diminished Chords shown on
e 'with that particular Letter in its
he same applies to Augmented. The

chord.
symbols on these chords are:

Example: G dim. or G di. (Diminished)
G aug. or G # (Augmented)

Any and all of the various chords may be played
in different positions.

Example: F may be played FAC or AC For CFA
F 7th FACEbor EbFA Cetc

>BIE cgr" Al

f'v'Primary ob ect is-an 1mplement to assist - 1r1 teaching: and. studymg of Harmony, ‘Theory, Composition, .

Bottom scale showing all of the diminished chords of which there are only three.

finding, using the symbois over top

T

Ry

A rule with a scale showing the proper progression sequence of all of the major key symbols on top scale.
An indicator on rule that can be moved to any given key or chord on top scale.

A scale on center slide showing in proper sequence all of the major, minor and 7th chord constructions.

Also showing all of the

INSTRUCTION No.

~ Transposing the melody and chord"symbor'
(Harmony)

Start with the same procedure as ﬁnding the chord
by moving the indicator to cover the key in which
the music is written. Move slide so new key is
immediately under the indicator. Then transpose
note for note from top scale to slide scale.

You will notice there are no sharps on center scale.

Example When a sharp is shown such as C sharp,

D flat is used; F sharp, G flat is used. For flat to

a p fransp051ng, the, same ' is .true -in - reverse.
le:

%harp, etc.

See Example on opposite page showmg the trans-
position from Eb to C, then from CtoE, E to Ab,
Ab to F. Both; symbols for chords and note for
note in melody.

In the example submitted on a separate sheet,
difficult keys for transposing were used; namely,
the keys of E with 4 sharps to Ab with 4 flats.
Modern music is rarely written in these keys.
Most modern music is written in simpler keys of
C, F, G, Bb and Eb. This was done purposely so
as to prove the slide on difficult keys on the
melody transposition and harmony (chords)
symbols.
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G flac becomes Fsharp, D flat becomes
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SEE INSTRUCTION No. 2
IN TRANSPOSITION TOP SCALE WOULD BE Eb
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x THE SYMBOLS ARE TRANSPOSED AUTOMATICALLY

SEE INSTRUCTIONS FOR MELODY TRANSPOSITION

SHARPS TO FLATS —SAME NOTES

FROM Eh TO C TOE TO Ab TO F

TRANSPOSED



